
Wennäkoski Composer-in-Residence
Lotta Werìnäkoski was an optimal Composer-in-Resi-
dence- Her output was viewed from many perspectives

and the world premiere of Zeng and the duo Tocca for
violin and lrarp hinted at a new, rhytlrm-based aesthetic

direction.
Hufuudçodsbladet 1.8.

The violin and harp of Cecilia Zilliacus and Stephen
titzpatrick met in the action-packed idiom. The intricate
music flowed along, logical and elastic. Modernism at its
best. Bravol

Vasnblodet 1.8.

Lotta Wennâkoski: locca for harp and violin,
Zeng for recorder, percussion and strings
World premiere: (ecili¿ Zilliacus, vìolin, Stephen Fitzpatrick, harp,

Ostrobothnian (0/Dalia Stasevska, sol. Anna Petrini, recorder, Anlti 0henoja,

percussion, 25.&3 1 .1.201 9 Vaasa, Finland (Konholm Music Festival)

Wennäkoski was awarded by the

tinnish Music Pubfishets in September.

Exciting and mysterious
The Concerto forViola and Dor¡ble Bass is one of the

composer's most unusual. The soft-toned solo instru-
ments produce sorìle surprising combinations...tlre
string orchestra is supplemented by a piano and per-

cussior-rs, the clinking and thlrddìng beats of which
create a ceremonial nrood. lt would be good to hear
th¡s exciting and nrysterious work ¡n concerts as well.
Rondo (fu¡ssir / 8/2019

Daniel Börtz's Sinfonia 13
An exquisitely beautiful, quietly flowing Requiem: pretentious in its form

and choice of subject, yet unpretentious ìn its way of letting the music

subordinate itselfto the caustic insights ofthe text... The irnpression that the
composer carves out the words from the orchestra, as ìf he wanted to be sure

that noth¡ng is unnecessarily orcheslrated, persists throughout the whole
evening. Every bar feels carefully calculated anci surted to tlìe esserrce of the
poem.. . Grief has rarely been depicted with sr,rclr fervent beauty.
Svensko Ðûgbladet )7.5.

Daniel Börtz: Sinfon¡a 13
World premìere: Roy¿l Stockholm PO/Patrik Ringborg, sol. Johann¿ Rudstrônì, mezzo sopran0,

Daniel (arlsson, rounter tenor, Karl-Magnus Fredrikson, b¿ritorìe, 5tina Ekdal, Hannes

Meidal, reciters, 21.5.2019 5tockholm, Sweden

Intoxicating Broström at the Proms
His writing'has ùn intoxicâting allure: the ñrst nrove-
ment holds us in lirnbo, with flìckering harps and

uneasy brass; the secorrd moves towards ¿ cathartic,
defiant l¡urst of sound... l1 like to hear it ågain - anci

Broström is a name to r,vatch. '
lhe Tinrcs )6.7.

It's a m¿sterpìecel Brooding beds of strings mix

with soft pedallecl vibraphone, as conternplative,
overlapping trumpet lines echo out- Tlre effect ìs

very New York film noir; but a B-movie score this is

not, Towards the end, rapid, mambo-style percuss¡on

har.nmers out the piece's driving finale.
lhe Prickle 26.7.

Tobias Broström: Nigredo: Dark Night of the Soul
Ul( premiere: BB( Nati0n¿l 0rchertra 0fWalelM.rrkus 5tenz, sol.

Håkan Hardenberqer, Jeroen Benvaerts, trumpets, 25.7.2019

London, U( {BB( Promt

Stunningly beautiful Sandström
"Uppbrott" has fateful sonorities but doesn't focus on
death as muclr as on life... The nrusic is characterised
by both seriousness and calm, and is throughout
exceedingly beautiful.
Ðogens Nyhetet 17.ó.

The beauty ofthe piece was stunning and moving.
The Adolf Fredrik Church Chamber Clroir frlled the
room witlr ¿ fantastic, bright clroral sound under the
direction of Christoffer Holgersson.
Svenska Dagblodet l 8.6.

Sven-David Sandström: Uppbrott (Breaking Up)
Worid premiere: Adolf Fredrik [h¿mber (hoir ¿nd 0rchestrai
(hristoffer Holgersson, s0l, Hanna Husáhr, soprano, 0lle Persson,

baritone, 15.6.2019 Storkholnl, 5u,eden
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Pehr Henrik Nordgren:
Concerto for Viola,
Double Bass and
Chamber Orchestra
tD: 0strobothnian (0/Juha

Kangas, sol. Lilli lVlaijala, viola,

0lìvier Thiery, double bass

(Alba ¿l3s)

Pictures of Life by Kortekangas - an opera of the highest rank
Elämänkuvat (Pictures of Life) demonstrates that Kortekangas is one of our highest-ranking opera
composers. .. The audierrce gave it a standing ovat¡oì1. Seldom does one experience a work in which
the pieces are so well in place. The music drew out both bubbling joy and resignation tirrged with
melanclroiy, along with mystical allusions to the other world. Tlre vocal parts are skìlfully written,
Kortekangas being thoroughly familiar with the human vojce. Yet the ninth part, an orchestral
intermezzo, made the biggest impression. No way is ¡t just a filler; ¡t is possibly the finest music by
Kortekangas I have ever heard.
Helsing¡n Sanonût 3.8.

Pictures of Life absolutely deserves more performances, There would undoubtedly be a sufficient
audience and interest. Kortekangas demonstrated ¿ vast knowledge of the nrr¡sic of centuries past,

as proved not least by the tremendous intenlezzo in the middle of the opera.
Vosabladet 1.8. :

The libretto by Pia Perkiö lets the different time perspectives meet in an enrotionally touching way...

Kortekangas is a wily opera fox who knows what will work on stage. Alsq the nrus¡c keeps to a simple but
str¡k¡ng dramàtic medium, expressive recitatives and harmonies that occasionally open up to tonality.
Hufuudstadsbladet 3.8.

Olli Kortekangas: Elãmänkuvat (Pictures of Life, church opera)
World prenriere: Vaasa & Seinãjoki 0rchestr¿s/Ann¿-Maria Helsing, Vaasa 0pera [hoir etr., sol. Pâivi Nisula, soprano,

Waltteri Iorikka, baritone

1 .8.201 9 lsokyrö, Finland (Korshoìm Music Festival)

Hr,:HllGHT'! .lt20l9
!

r-
Patrik Ringborg conducting
the BöftZ premiere
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TobiasBroström, Håkan HardenbergerandJeroen Berwaertsin [ondon
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